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TINTORETTO'S "CHRIST WASHING 


HIS DISCIPLES' FEET" 


The sensational discovery of an Old 
Master is bound to raise questions as 
to its authenticity and its importance 
as a work of art, and this painting is no 
exception. How could an enormous canvas 
by such a famous artist remain almost 
forgotten until three years ago? Is it 
really by Tintoretto? If so, where does 
it stand in relation to other versions of 
the same subject by the artist, particu- 
larly the very similar composition in the 
Prado at Madrid? These and other quest- 
ions can be answered by studying the 
history of the painting, and the internal 
evidence of its style. 


From the early eighteenth century, 
when the Lord Farnham of the day pre- 
Sumably acquired them on the Grand 
Tour, this and a companion piece of 
"The Miracle of the Loaves and Fishes" 
hung in the family home at Farnham in 
County Cavan, Ireland, until the latter 
picture was sold to the Metropolitan 
Museum in 1913. Even since then, al- 
though it has been published several 
times, the ''Christ Washing His Disciples' 
Feet" has been known to most Tintoretto 
scholars only at second hand, through the 
medium of photographs. It is not sur- 
prising, then, that it has been treated 
like a "lost" masterpiece, and that some 
writers have had their doubts about it. 
The remarkable thing is that even Bernard 
Berenson was prepared to accept it as an 
early work of the master on the basis of 
photographs taken since its recent clean- 
ing, and has included it in the latest 
edition of his Italian Pictures. 


The more famous composition in the 
Prado is even larger than the Farnham 
picture, and although some writers have 
thought of the latter as a preliminary 
study, it is now generally accepted as 
a reduced version commissioned, with 
the ''Loaves and Fishes" for a particular 
location. However, it is clear that it is 
by no means a simple replica or copy, 
since the basic difference between the 
two pictures is not so much one of quality 
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as of artistic aim. The Farnham picture is in fact 
least exciting where it coincides most closely with 
the Prado version, and most impressive where the 
changes have been most drastic. 


The Prado picture is an essay in the three-dimen- 
sional space of the High Renaissance, strengthened 
by a predominantly blue colour scheme. Even the 
sacred subject seems lost in its vast architectural 
setting. By contrast, the Farnham composition 
appears as a continuous screen of figures against 
a warm golden background, which focuses our atten- 
tion on the human drama. In keeping with this new 
emphasis, strong colours such as royal blue, bright 
orange and crimson, appear in the costumes, some of 
them hatched with gold, and the general effect is rich 
and sensuous. 


It is quite clear, then, that the intention was not to 
make a replica of the earlier painting, but to ring new 
changes on the theme. We know very little about the 
workshop procedure of Tintoretto’s day, but obviously 
the execution of such an important commission would 
be closely supervised by the master himself, and the 
changes made in the original plan must reflect his 
own shift from the intellectual Renaissance approach 
towards the less rational but more decorative style of 
Mannerism. We may perhaps detect the hands of 
assistants in elements which were to be copied more 
or less mechanically from the earlier picture, but 
the new accent on the foreground plane, the more 
sonorous colour-range, and such brilliant changes 
as the figures conversing at the balustrade, the tur- 
baned head of the man seated on the floor, and the 
bearded figure to the right of the table, betray the 
creative hand of the master himself. 


Tintoretto's "Christ Washing His Disciples’ Feet" 
gives a vivid idea of the full scale of Italian painting 
of the 16th century, in all the richness of its colour 
and breadth of its brushwork. Its acquisition for the 
Art Gallery of Toronto would not only give a strong 
focal point to its Italian collection, but add to its hold- 
ings a work of great originality and dramatic power. 


W. D. 


TEN DOLLARS BUYS ONE SQUARE INCH 


The Council of the Gallery is convinced that the 
Tintoretto should and can be acquired. The ques- 
tionof whether or not it stays in Toronto will be 
decided in the next few weeks and depends to an 
overwhelming degree on subscriptions received. 


The task of raising close to $100,000. is a heavy 
one. If the members and friends of the Gallery will 
share it, by contributing even small amounts, they 
will assure the purchase of this great painting and 
have the personal satisfaction of keeping it in Toronto. 


The painting will be on view in the Wood Gallery 
from 9 p.m., February 13th, in order that everyone 
may have an opportunity to see it before contributing. 
An album containing all the names of the donors will 
be displayed at the entrance to the Wood Gallery, 
along with a blocked photograph indicating the cam- 
paign’s progress. 


Individual donations may be made during Gallery 
hours to the attendant on duty near the album, or 
may be mailed to THE TINTORETTO FUND, The 
Art Gallery of Toronto. Your donation, of any size, 
will be welcomed and a tax exemption receipt issued. 


THE GALLERY FOREMAN - DEAN COOPER 


When the Tintoretto arrives this month it will be delivered, as are 
all our works of art, into the capable hands of Dean Cooper, Foreman 
of the Gallery Maintenance Staff. Having established which entrance 
will admit the huge canvas and what men and equipment are needed, 
he will supervise its entry into the building, its unpacking and 
hanging, and finally its protection. He will accomplish all of this 
while performing for the movie cameras and the local pressmen who 
will be covering the arrival. 

Eleven years ago Mr. Cooper joined the Gallery as a guard. Today 
he heads a staff of eight guards and maintenance men whose duties 
range from security, carpentry, shipping and receiving works of art, 
to decorating, cleaning and heating the building. However hanging 
and placing the pictures and sculpture in cooperation with the Curator 
is the job Mr. Cooper enjoys the most. He finds his close contact 
with artists and their works extremely stimulating. 


A native of Brighton, Ontario, Mr. Cooper claims to have worked 
as a youth at every job open to a boy in a small town. He does admit, 
however, that the most unusual of these was his career as a baker 
which he pursued for ten years. In 1941 he joined the army and served 
until 1946 in England and Northwest Europe as a staff sergeant. 


His final military assignment was one well suited to his talents as a 
capable, cheerful and patient administrator - and one which might be 
considered an apprenticeship for his work at the Gallery. He was 
attached to the Canadian Forces Netherlands Headquarters, super- 
vising the transportation of valuable objects to Canada - in this case 
Dutch war brides. Mr. Cooper, as always, became so absorbed in 
his work that when he returned to Canada he brought a Dutch bride 
for himself. 


Life at the Gallery has proved eventful. Mr. Cooper has found himself involved in moving Moore and Zadkine 
bronzes, weighing up to a ton; he has been called from his bed to assist in the recovery of a Rubens stolen from 
the Gallery; and he has hung one hundred paintings on very short notice to assist the Publicity Department's plans 
for television coverage — and then gone on the air to tell how simple it all was! 


TINTORETTO: OPENING NIGHT 

At the close of the ceremonies in the sculpture 
court, the Consul General of Italy and the official 
party will move through the Leonard Galleries to 


To reduce congestion at the unveiling of the Tin- 
toretto on February 13th, the following special meas- 


ures will be in effect: invitations will admit a mem- 
ber and one other person; in addition to the regular 
Gallery lot, members may park their cars without 
charge in the College of Art parking lot, east of the 
Gallery, and in the City Parking lot at Dundas and 
Simcoe Streets (entrance off St. Patrick); members 
and their guest may enter the Gallery by either the 
Dundas Street entrance, or by the East fire door. 


LAST MINUTE NOTES 


the entrance of the Wood Gallery to break the seal 
on the door. After viewing the Tintoretto, they will 
form a receiving line in the Leonard Rotunda. Mem- 
bers are requested to wait until the party has reached 
the Wood Gallery and then to approach it from the 
Leonard South Gallery. Please move steadily past 
the Tintoretto to the receiving line, so that all may 
have an equal opportunity to see the picture. 


"SERATA ITALIANA" BALL - The Venetian expression "complimenti" is a charming greeting, so as a "com- 
pliment" to the proposed purchase of the Tintoretto, costumes for the annual ball will be in the "Italian'"' manner - 
from Roman times to the present. Dancing will be in the festival court to Denny Vaughan's orchestra; midnight 
Supper will be served in the galleries. Date and time: Friday evening, May 8th, from 9 p.m. until 2 a.m. 


You may purchase tickets ($12.00 per couple) at the Gallery or from a member of the Women's Committees 


after April 1st. 


The Ball is sponsored by the Junior Women's Committee - proceeds to THE TINTORETTO FUND. 


DR. ALFRED FRANKFURTER, editor of Art News, the widely read American art magazine, will give a special 
illustrated lecture on Tintoretto at the Gallery, Wednesday evening, February 18th at 8.30 p.m. 
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